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Lives of Caravaggio
The Lives of the Artists
In both Vasari's life and in his Lives, prints played important roles. This volume
examines Giorgio Vasari's interest, as an art historian and as an artist, in
engravings and woodblock prints, revealing how it sheds light on aspects of
Vasari's career, and on aspects of sixteenth-century artistic culture and artistic
practice. It is the first book to study his interest in prints from this dual perspective.

The Lives of the Painters, Sculptors & Architects, Volume 2
After Vasari's Lives of the Most Famous Artists,The Life of Titian by the
seventeenth-century Venetian artist and writer Carlo Ridolfi is the most important
contemporary documentary source for our understanding of the great Renaissance
artist. This new critical edition, the first translation into English of Ridolfi's
biography, illuminates his life, his artistic production, and his early critical
reputation. The editors address art-historical questions of attribution, provenance,
and documentation that Ridolfi's biography raises. Two introductory essays present
the nature, scope, and importance of the biography for the study of Titian and
Venetian Renaissance art and place Ridolfi in the tradition of Renaissance
biography and artistic literature. The annotations provide a useful and current
bibliography drawn from both art history and literature. The Life of Titian will be of
interest to a wide audience of scholars and students of the history of Renaissance
art, literature, language, and culture.
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Lives of the most eminent painters, sculptors, and architects
Vasari and the Renaissance Print
The artistic genius of Michelangelo (1475-1564) is beyond question. One the most
important figures in the history of art, his monumental paintings in the Sistine
Chapel, his sculpture David in Florence, and his Piet; at St. Peter's Basilica in Rome
are among the greatest human achievements of all time and remain the most
visited and admired works of art in the world. Michelangelo's life has been the
subject of many biographies over the centuries, but it was not until the appearance
of John Addington Symonds's The Life of Michelangelo Buonarroti, in 1893, that a
biographer had complete access to the artist's family archives. The Buonarroti
archives were to be available to the public with the passing of the last family
member, but even when that event occurred, in 1858, material from the archives
remained closely guarded and only fragments emerged through the hands of
family friends. The Italian government, predisposed to Symonds for his impeccable
scholarship of Renaissance art, gave Symonds full access to the Buonarroti
archives in the 1880s, the first independent scholar so honored. With the ability to
consult the massive amount of material in the archives, Symonds produced the
first documented, and considered by many still to be the best, biography of
Michelangelo. Symonds's expertise as a historian and critic gives added depth to
this biography, and it is here that the public first learned that translations of
Michelangelo's poetry had been altered to opaque the artist's sexuality. Yet this
great work, the last of Symonds's life, has largely been forgotten by students of
Michelangelo. In this new edition, the first in more than fifty years, preeminent art
historian Creighton E. Gilbert reintroduces Symonds's masterful study of
Michelangelo to a new audience through a discussion of the historical context in
which the biography appeared, a biographical sketch of Symonds, an openly gay
man who worked rigorously to evaluate and promote the contributions of gay
artists and scholars to mainstream life, and concludes with an appreciation of The
Life of Michelangelo Buonarroti, for its scholarly and literary merits, as an account
of the most brilliant painter and sculptor of the Italian Renaissance.

LIVES OF TITIAN.
This work has been selected by scholars as being culturally important, and is part
of the knowledge base of civilization as we know it. This work was reproduced from
the original artifact, and remains as true to the original work as possible.
Therefore, you will see the original copyright references, library stamps (as most of
these works have been housed in our most important libraries around the world),
and other notations in the work.This work is in the public domain in the United
States of America, and possibly other nations. Within the United States, you may
freely copy and distribute this work, as no entity (individual or corporate) has a
copyright on the body of the work.As a reproduction of a historical artifact, this
work may contain missing or blurred pages, poor pictures, errant marks, etc.
Scholars believe, and we concur, that this work is important enough to be
preserved, reproduced, and made generally available to the public. We appreciate
your support of the preservation process, and thank you for being an important
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part of keeping this knowledge alive and relevant.

Lives of the Most Eminent Painters, Sculptors, and Architects
Giovanni Bellini (ca. 1435–1516), widely considered the greatest Venetian artist of
his time, was born into the most influential artistic family in Venice. He received his
training in the studio of his father, Jacopo, along with his brother, Gentile, and
through a long and fruitful career played a leading role in defining the Renaissance
style in Venice. His workshop, one of the most important of the period, counted
Giorgione and Titian among its pupils. The first account of his life, by Giorgio
Vasari, also portrays the family artistic enterprise; it appeared in Vasari’s seminal
Lives of the Most Excellent Painters, Sculptors and Architects, published in 1550
and revised and expanded in 1568. A century later Carlo Ridolfi, who sought to
rectify Vasari’s emphasis on Florentine painters, provides a fuller portrayal of
Bellini in his 1648 work The Marvels of Art, or the Lives of the Famous Painters of
Venice and Its State. These two narratives are complemented in this book by
Marco Boschini’s poetic homage to the artist and by correspondence between the
renowned Renaissance patron of the arts Isabella d'Este, Bellini, and others
regarding the commission of a painting for her celebrated studiolo in Mantua.
Ridolfi’s biography, Boschini’s poem, and the Isabella d’Este correspondence
appear here in English for the first time. Full-page color illustrations throughout the
book represent the full sweep of Bellini’s career.

Giorgio Vasari and the Birth of the Museum
Lives of the Artists
Here are the great craftsman and biographer's full, readable discussions of
architecture: orders; pavements; planning and design; modelling in wax and clay;
tools and materials used in marble carving; bronze figures; painting;
foreshortening; coloring; fresco; tempera; gilding; stained glass windows; niello
work, and work. 29 illustrations.

The Lives of the Most Excellent Painters, Sculptors, and
Architects V6
Giorgio Vasari's biographical collection "The Lives of the Artists" is one of the most
frequently cited art history books since the 16th century. It is also the first
comprehensive book on art history ever created. In the work, Vasari brings
together facts, knowledge, and sometimes gossip about almost 200 Renaissance
artists. Most of the biographies are focused on Florentines and Romans, though
Vasari also wrote about other European artists. "The Lives of Artists" not only
discusses the importance of the artists, but it also serves as a book of art criticism.
Vasari looked at the artists' paintings in minute detail, describing the positive and
negative aspects of the artistry as well as the quality of the work. "The Lives of the
Artists" has not escaped criticism, though. Many scholars and historians realize
that Vasari's information was not always completely accurate; with the lesserknown artists, he flubs dates and other minor information. Vasari also sometimes
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invented some information and gossip about the artists. However, many have
argued that the false information, or gossip, is truthful in spirit, even if the actual
events did not happen. Regardless, "The Lives of Artists" is still one of the best art
criticism and art history books in the genre, and it provides a valuable look at how
the leading artists of the Renaissance helped to shape and redefine the art of their
time. Contained here is a selection of thirty-three of the most important
biographies from Vasari's expansive work is a single volume which follows the
translation of Gaston du. C. de Vere and is printed on premium acid-free paper.

The Life of Michelangelo
This work has been selected by scholars as being culturally important, and is part
of the knowledge base of civilization as we know it. This work was reproduced from
the original artifact, and remains as true to the original work as possible.
Therefore, you will see the original copyright references, library stamps (as most of
these works have been housed in our most important libraries around the world),
and other notations in the work.This work is in the public domain in the United
States of America, and possibly other nations. Within the United States, you may
freely copy and distribute this work, as no entity (individual or corporate) has a
copyright on the body of the work.As a reproduction of a historical artifact, this
work may contain missing or blurred pages, poor pictures, errant marks, etc.
Scholars believe, and we concur, that this work is important enough to be
preserved, reproduced, and made generally available to the public. We appreciate
your support of the preservation process, and thank you for being an important
part of keeping this knowledge alive and relevant.

Lives of Three Renaissance Artists
Giorgio Vasari, Florentine painter and architect, friend of Michelangelo and intimate
of the Medici, is best known for his Lives of the Most Excellent Painters, Sculptors
and Architects, published in 1550 and in an enlarged edition in 1568. With more
than two hundred biographies, it has for centuries been recognized as a seminal
text in art history and one of the most important sources on the Italian
Renaissance. It is to Vasari that we owe much of our knowledge of Raphael
(1483–1520), who in his day was considered perhaps the greatest painter of all
time. Rich in colorful anecdotes, The Life of Raphael is important for its sustained
attention to the range of Raphael’s art, whose chronology and development Vasari
describes in detail, together with the painter’s ample love life and spectacular
social career. It also pays attention, unprecedented for its time, to theoretical
issues. This edition, introduced by the scholar Jill Burke, includes thirty pages of
color illustrations covering the entire span of Raphael’s oeuvre.

The Lives of the Painters, Sculptors & Architects, Volume 1
The fascinating new book by the author of Brunelleschi’s Dome and Michelangelo
and the Pope’s Ceiling: a saga of artistic rivalry and cultural upheaval in the
decade leading to the birth of Impressionism. If there were two men who were
absolutely central to artistic life in France in the second half of the nineteenth
century, they were Edouard Manet and Ernest Meissonier. While the former has
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been labelled the “Father of Impressionism” and is today a household name, the
latter has sunk into obscurity. It is difficult now to believe that in 1864, when this
story begins, it was Meissonier who was considered the greatest French artist alive
and who received astronomical sums for his work, while Manet was derided for his
messy paintings of ordinary people and had great difficulty getting any of his work
accepted at the all-important annual Paris Salon. Manet and Meissonier were the
Mozart and Salieri of their day, one a dangerous challenge to the establishment,
the other beloved by rulers and the public alike for his painstakingly meticulous oil
paintings of historical subjects. Out of the fascinating story of their parallel careers,
Ross King creates a lens through which to view the political tensions that dogged
Louis-Napoleon during the Second Empire, his ignominious downfall, and the
bloody Paris Commune of 1871. At the same time, King paints a wonderfully
detailed and vivid portrait of life in an era of radical social change: on the streets of
Paris, at the new seaside resorts of Boulogne and Trouville, and at the race courses
and picnic spots where the new bourgeoisie relaxed. When Manet painted
Dejeuner sur l’herbe or Olympia, he shocked not only with his casual brushstrokes
(described by some as applied by a ‘floor mop’) but with his subject matter: tophatted white-collar workers (and their mistresses) were not considered suitable
subjects for ‘Art’. Ross King shows how, benign as they might seem today, these
paintings changed the course of history. The struggle between Meissonier and
Manet to see their paintings achieve pride of place at the Salon was not just about
artistic competitiveness, it was about how to see the world. Full of fantastic tidbits
of information (such as the use of carrier pigeons and hot-air balloons during the
siege of Paris), and a colourful cast of characters that includes Baudelaire, Courbet,
and Zola, with walk-on parts for Monet, Renoir, Degas, and Cezanne, The Judgment
of Paris casts new light on the birth of Impressionism and takes us to the heart of a
time in which the modern French identity was being forged. From the Hardcover
edition.

The Collector of Lives: Giorgio Vasari and the Invention of Art
One of the principal resources for study of Italian Renaissance art and artists,
Vasari's Lives offers colorful, detailed portraits of the era's most representative
figures. This single-volume edition spotlights eight prominent artists.

The Lives of the Painters, Sculptors, and Architects
A new title in the successful Lives of the Artists series, which offers illuminating,
and often intimate, accounts of iconic artists as viewed by their contemporaries.
The most notorious Italian painter of his day, Michelangelo Merisi da Caravaggio
(1571–1610) forever altered the course of Western painting with his artistic
ingenuity and audacity. This volume presents the most important early biographies
of his life: an account by his doctor, Giulio Mancini; another by one of his artistic
rivals, Giovanni Baglione; and a later profile by Giovanni Pietro Bellori that
demonstrates how Caravaggio’s impact was felt in seventeenth-century Italy.
Together, these accounts have provided almost everything that is known of this
enigmatic figure.

Leonardo on Painting
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Beginning with Cimabue and Giotto in the 13th century, Vasari traces the
development of Italian art across three centuries to the golden epoch of Leonardo
and Michelangelo.

The Lives of the Most Excellent Painters, Sculptors, and
Architects
Beginning with Cimabue and Giotto in the thirteenth century, Vasari traces the
development of Italian art across three centuries to the golden epoch of Leonardo
and Michelangelo. Great men, and their immortal works, are brought vividly to life,
as Vasari depicts the young Giotto scratching his first drawings on stone; Donatello
gazing at Brunelleschi's crucifix; and Michelangelo's painstaking work on the
Sistine Chapel, harassed by the impatient Pope Julius II. The Lives also convey
much about Vasari himself and his outstanding abilities as a critic inspired by his
passion for art.

Giorgio Vasari
A personally compelling introduction to Leonardo's genius, a classic monograph of
Leonardo's art and his development.

The Judgment of Paris
Whether writing about Jasper Johns or Jeff Koons, Cindy Sherman or Richard Serra,
Calvin Tomkins shows why it is both easier and more difficult to make art today. If
art can be anything, where do you begin? For more than three decades Calvin
Tomkins's incisive profiles in The New Yorker have given readers the most
satisfying reports on contemporary art and artists available in any language. In
Lives of the Artists ten major artists are captured in Tomkins's cool and ironic style
to record the new directions art is taking during these days of limitless freedom. As
formal technique and rigorous training continue to fall away, art has become an
approach to living. As the author says, "the lives of contemporary artists are today
so integral to what they make that the two cannot be considered in isolation."
Among the artists profiled are Jeff Koons and Damien Hirst, the reigning heirs of
deliberately outrageous art that feeds off the allegedly corrupting influences of
capitalist glut and entertainment; Matthew Barney of the pregenital obsessions;
Cindy Sherman, who manages multiple transformations as she disappears into her
own work; and Julian Schnabel, who has forged a second career as award-winning
film director. Tomkins shows that the making of art remains among the most
demanding jobs on earth.

Vasari's Lives of the Artists
The Ashgate Research Companion to Giorgio Vasari brings together the world's
foremost experts on Vasari as well as up-and-coming scholars to provide, at the
500th anniversary of his birth, a comprehensive assessment of the current state of
scholarship on this important-and still controversial-artist and writer. The
contributors examine the life and work of Vasari as an artist, architect, courtier,
academician, and as a biographer of artists. They also explore his legacy, including
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an analysis of the reception of his work over the last five centuries. Among the
topics specifically addressed here are an assessment of the current controversy as
to how much of Vasari's 'Lives' was actually written by Vasari; and explorations of
Vasari's relationships with, as well as reports about, contemporaries, including
Cellini, Michelangelo and Giotto, among less familiar names. The geographic scope
takes in not only Florence, the city traditionally privileged in Italian Renaissance art
history, but also less commonly studied geographical venues such as Siena and
Venice.

Leonardo Da Vinci
“Readers curious about the making of Renaissance art, its cast of characters and
political intrigue, will find much to relish in these pages.” —Wall Street Journal
Giorgio Vasari (1511–1574) was a man of many talents—a sculptor, painter,
architect, writer, and scholar—but he is best known for Lives of the Artists, which
singlehandedly established the canon of Italian Renaissance art. Before Vasari’s
extraordinary book, art was considered a technical skill, and artists were mere
decorators and craftsmen. It was through Vasari’s visionary writings that Raphael,
Leonardo, and Michelangelo came to be regarded as great masters of life as well
as art, their creative genius celebrated as a divine gift. Lauded by Sarah Bakewell
as “insightful, gripping, and thoroughly enjoyable,” The Collector of Lives reveals
how one Renaissance scholar completely redefined how we look at art.

Vasari's Words
The Ashgate Research Companion to Giorgio Vasari
A painter and architect in his own right, Giorgio Vasari (1511-74) achieved
immortality for this book on the lives of his fellow Renaissance artists, first
published in Florence in 1550. Although he based his work on a long tradition of
biographical writing, Vasari infused these literary portraits with a decidedly modern
form of critical judgment. The result is a work that remains to this day the
cornerstone of art historical scholarship. Spanning the period from the thirteenth
century to Vasari’s own time, the Lives opens a window on the greatest
personalities of the period, including Giotto, Brunelleschi, Mantegna, Leonardo,
Raphael, Michelangelo, and Titian. This Modern Library edition, abridged from the
original text with notes drawn from earlier commentaries, as well as current
research, reminds us why The Lives of the Most Excellent Painters, Sculptors, and
Architects is indispensable to any student interested in Renaissance art. From the
Trade Paperback edition.

Vasari on Technique
Giorgio Vasari and the Birth of the Museum offers the first dedicated and
comprehensive study of Vasari?s original contributions to the making of museums,
addressing the subject from the full range of aspects - collecting, installation,
conceptual-historical - in which his influence is strongly felt. Uniting specialists of
Giorgio Vasari with scholars of historical museology, this collection of essays
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presents a cross-disciplinary overview of Vasari?s approaches to the collecting and
display of art, artifacts and memorabilia. Although the main focus of the book is on
the mid-late 16th century, contributors also bring to light that Vasari?s museology
enjoyed a substantial afterlife well into the modern museum era. This volume is a
fundamental addition to the museum studies literature and a welcome
enhancement to the scholarly industry on Giorgio Vasari.

An Annotated and Illustrated Version of Giorgio Vasari's
History of Italian and Northern Prints from His Lives of the
Artists, 1550 & 1568: Text
Contemporary of Vasari’s hero, Michelangelo, and like him a sculptor as much as a
painter, Domenico Beccafumi could nonetheless hardly present a more different
artistic personality. His calligraphically curved figures--often wispy and strangely
insubstantial, and bathed in a mysterious gloom--look away from classicism to the
picturesqueness of early Sienese painting and the most romantic elements of
Mannerism. His idiosyncratic achievement is a fascinating example of the
unexpected riches of Italian renaissance art outside the well-trodden paths of
Florence and Rome. Vasari’s biography is our main source of information for his
life, and remains a fascinating description of an unmistakably individual artist.

Leonardo, Michelangelo & Raphael
Giorgio Vasari, friend of Michelangelo and the art historian, in the second edition of
his Lives of the Artists mentioned almost 500 different prints from the 15th and
16th centuries, from both Italy and the North. Even with a number of editions of
Vasari's Lives now in print, this section of his text on prints is not readily available.

The Life of Michelangelo Buonarroti
The Life of Raphael
Explores through keywords how Vasari's Lives is designed to address a variety of
compelling, culturally determined ideas.

Lives of Giovanni Bellini
"A study based on the text, the Lives of the Artists, by Giorgio Vasari. Discusses
how the visual arts in the Renaissance were an occasion for delight or pleasure.
Argues that such an attention was encouraged by certain social and intellectual
practices"--Provided by publisher.

The Lives of the Painters; Sculptors a Architects;
Lives of Tinteretto
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The fame and influence of Michelangelo Buonarroti (1475–1564) were as
immediate as they were unprecedented. It is not surprising, therefore, that he was
the only living artist Giorgio Vasari included in the first edition of Lives of the Most
Excellent Painters, Sculptors and Architects, published in 1550. Revised and
expanded in 1568, Vasari’s monumental work comprises more than two hundred
biographies; for centuries it has been recognized as a seminal text in art history
and one of the most important sources on the Italian Renaissance. Vasari’s
biography of Michelangelo, the longest in his Lives, presents Michelangelo’s oeuvre
as the culminating achievement of Renaissance painting, sculpture, and
architecture. He tells the grand story of the artist’s expansive career, profiling his
working habits; describing the creation of countless masterpieces, from the David
to the Sistine Chapel ceiling; and illuminating his relationships with popes and
other illustrious patrons. A lifelong friend, Vasari also quotes generously from the
correspondence between the two men; the narrative is further enhanced by an
abundance of colorful anecdotes. The volume’s forty-two illustrations convey the
range and richness of Michelangelo’s art. An introduction by the scholar David
Hemsoll traces the textual development of Vasari’s Lives and situates his
biography of Michelangelo in the broader context of Renaissance art history.

Lives of the Artists, Lives of the Architects
This is a reproduction of a book published before 1923. This book may have
occasional imperfections such as missing or blurred pages, poor pictures, errant
marks, etc. that were either part of the original artifact, or were introduced by the
scanning process. We believe this work is culturally important, and despite the
imperfections, have elected to bring it back into print as part of our continuing
commitment to the preservation of printed works worldwide. We appreciate your
understanding of the imperfections in the preservation process, and hope you
enjoy this valuable book. ++++ The below data was compiled from various
identification fields in the bibliographic record of this title. This data is provided as
an additional tool in helping to ensure edition identification: ++++ The Lives Of
The Painters, Sculptors & Architects, Volume 3; The Lives Of The Painters,
Sculptors & Architects; Giorgio Vasari; Temple Vasari Giorgio Vasari J. M. Dent,
1900 Art; Artists; Artists, Italian

The Lives of the Artists
Born Jacopo Comin, Tintoretto (ca. 1519–1594) was one of the great painters of the
late Renaissance. This book presents the first biographies of Tintoretto, by Giorgio
Vasari and Carlo Ridolfi, as well as accounts from individuals who knew the artist
personally. This volume also includes a translation of the marginal notes El Greco
wrote in his copy of Vasari’s Life of Tintoretto, which have never before been
published. Richly illustrated, with an introduction by the scholar Carlo Corsato that
reconstructs Tintoretto’s career and contextualizes the contemporary sources,
Lives of Tintoretto enhances our understanding of this influential Renaissance
artist, who helped establish the Mannerist style.

Artists of the Renaissance
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The Lives of the Most Excellent Painters, Sculptors, and Architects Often called "the
first art historian", Vasari invented the genre of the encyclopedia of artistic
biographies with his Le Vite de' più eccellenti pittori, scultori, ed architettori (Lives
of the Most Eminent Painters, Sculptors, and Architects), dedicated to Grand Duke
Cosimo I de' Medici, which was first published in 1550. He was the first to use the
term "Renaissance" (rinascita) in print, though an awareness of the ongoing
"rebirth" in the arts had been in the air since the time of Alberti, and he was
responsible for our use of the term Gothic Art, though he only used the word Goth
which he associated with the "barbaric" German style. The Lives also included a
novel treatise on the technical methods employed in the arts. The book was partly
rewritten and enlarged in 1568, with the addition of woodcut portraits of artists
(some conjectural). The work has a consistent and notorious bias in favour of
Florentines, and tends to attribute to them all the developments in Renaissance art
— for example, the invention of engraving. Venetian art in particular (along with
arts from other parts of Europe), is systematically ignored in the first edition.
Between the first and second editions, Vasari visited Venice and while the second
edition gave more attention to Venetian art (finally including Titian) it did so
without achieving a neutral point of view. Vasari's biographies are interspersed
with amusing gossip. Many of his anecdotes have the ring of truth, while others are
inventions or generic fictions, such as the tale of young Giotto painting a fly on the
surface of a painting by Cimabue that the older master repeatedly tried to brush
away, a genre tale that echoes anecdotes told of the Greek painter Apelles. With a
few exceptions, however, Vasari's aesthetic judgement was acute and unbiased.
He did not research archives for exact dates, as modern art historians do, and
naturally his biographies are most dependable for the painters of his own
generation and those of the immediate past. Modern criticism – with new materials
opened up by research – has corrected many of his traditional dates and
attributions. Vasari includes a sketch of his own biography at the end of the Lives,
and adds further details about himself and his family in his lives of Lazzaro Vasari
and Francesco Salviati. According to the historian Richard Goldthwaite, Vasari was
one of the earliest authors to use the term "competition" (or "concorrenza" in
Italian) in its economic sense. He used it repeatedly, and stressed the concept in
his introduction to the life of Pietro Perugino, in explaining the reasons for
Florentine artistic preeminence. In Vasari's view, Florentine artists excelled
because they were hungry, and they were hungry because their fierce competition
amongst themselves for commissions kept them so. Competition, he said, is "one
of the nourishments that maintain them."

The Life of Beccafumi
The Delight of Art
A unique opportunity to learn about the lives and creativity of the world's leading
artists Hans Ulrich Obrist has been conducting ongoing conversations with the
world's greatest living artists since he began in Switzerland, aged 19, with Fischli
and Weiss. Here he chooses nineteen of the greatest figures and presents their
conversations, offering the reader intimacy with the artists and insight into their
creative processes. Inspired by the great Vasari, Lives of the Artists explores the
meaning of art and artists today, their varying approaches to creating, and a sense
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of how their thinking evolves over time. Including David Hockney, Gilbert and
George, Gerhard Richter, Michelangelo Pistoletto, Marina Abramovic, Louise
Bourgeois, Rem Koolhaas, Jeff Koons and Oscar Niemayer, this is a wonderful and
unique book for those interested in modern art. Hans Ulrich Obrist is a curator and
writer. Since 2006 he has been co-director of the Serpentine Gallery, London. He is
the author, with Ai Wei Wei, of Ai Wei Wei Speaks.

Lives of the Artists
This is a selection of Leonardo da Vinci's writings on painting. Martin Kemp and
Margaret Walker have edited material not only from his so-called Treatise on
Painting but also from his surviving manuscripts and from other primary sources.

Lives of the Painters Sculptors and Architects
Selected biographical sketches by the Renaissance artist reveal his interpretations
of the lives and works of outstanding artists in Italy.

Lives of the Artists
This is a pre-1923 historical reproduction that was curated for quality. Quality
assurance was conducted on each of these books in an attempt to remove books
with imperfections introduced by the digitization process. Though we have made
best efforts - the books may have occasional errors that do not impede the reading
experience. We believe this work is culturally important and have elected to bring
the book back into print as part of our continuing commitment to the preservation
of printed works worldwide.

The Life of Titian
Vasari's Lives of the Painters, Sculptors, and Architects are and always have been
central texts for the study of the Italian Renaissance. They can and should be read
in many ways. Since their publication in the mid-sixteenth century, they have been
a source of both information and pleasure. Their immediacy after more than four
hundred years is a measure of Vasari's success. He wished the artists of his day,
himself included, to be famous. He made the association of artistry and genius, of
renaissance and the arts so familiar that they now seem inevitable. In this book
Patricia Rubin argues that both the inevitability and the immediacy should be
questioned. To read Vasari without historical perspective results in a limited and
distorted view of The Lives. Rubin shows that Vasari had distinct ideas about the
nature of his task as a biographer, about the importance of interpretation,
judgment, and example - about the historian's art. Vasari's principles and practices
as a writer are examined here, as are their sources in Vasari's experiences as an
artist.
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