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Theatre Audiences
The theorists of art and film commonly depict the
modern audience as aesthetically and politically
passive. In response, both artists and thinkers have
sought to transform the spectator into an active agent
and the spectacle into a communal performance. In
this follow-up to the acclaimed The Future of the
Image, Rancière takes a radically different approach
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to this attempted emancipation. First asking exactly
what we mean by political art or the politics of art, he
goes on to look at what the tradition of critical art,
and the desire to insert art into life, has achieved. Has
the militant critique of the consumption of images and
commodities become, ironically, a sad affirmation of
its omnipotence?

The Aesthetic Unconscious
In The Lost Thread, Rancière debunks the notion of
Flaubert, Baudelaire, Conrad, Woolf and Keats as
reactionary producers of bourgeois mythologies, and
instead foregrounds the egalitarian and democratic
impulses of modernist literature. Contrary to the
canonical interpretation of the relation between
modernism and capitalism via the commodification of
everyday life, Rancière proposes a radical rethinking
of our received ideas regarding the politics of
aesthetics in the modern era. Through a complex and
original stitching together of form and content,
modernists strove to depict by embodying new forms
and regimes of material and everyday life. Rancière
articulates this substantial change in the politics of
representation by explaining the shattering of the
sacrosanct hierarchies of the genres and life-forms of
classical literature. In the midst of the 19th century,
poets, novelists and playwrights challenged the
narrative staples of noble means and moral ends, and
introduced an entirely new "structure of feeling†?. In
this work, Ranciere continues his project of outlining
an egalitarian "distribution of the sensible†? as the
compelling linkage between politics and aesthetics in
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the modern age. The Lost Thread not only advances
Rancière's commended work on aesthetics, it also
offers the reader in depth analyses of the writers in
question.

L'illusion de la Fin
In this concise and illuminating study, Jacques
Rancière, one of the world's most popular and
influential living philosophers, examines the life and
work of the celebrated nineteenth-century French
poet and critic, Stéphane Mallarmé. Ranciere presents
Mallarmé as neither an aesthete in need of rare
essences and unheard-of words, nor the silent and
nocturnal thinker of some poem too pure to be
written. Mallarmé is the contemporary of a republic
that is seeking out forms of civic worship to replace
the pomp of religions and kings. If his writing is
difficult, it is because it complies with a demanding
and delicate poetics that is itself responding to an
exceptional awareness of the complexity of an
historical moment as well as the role that poetry
ought to play in it.

Staging the People
This is the first collection of critical essays on the film
work of the philosopher Jacques Ranciere. Ranciere
rose to prominence as a radical egalitarian
philosopher, political theorist and historian. Recently
he has intervened into the discourses of film theory
and film studies, publishing controversial and
challenging works on these topics. This book offers an
Page 3/26

Read PDF The Emancipated Spectator Jacques
Ranciere
exciting range of responses to and assessments of his
contributions to film studies and includes an
afterword response to the essays by Ranciere himself.

Aisthesis: Scenes from the Aesthetic
Regime of Art
Jacques Rancière has continually unsettled political
discourse, particularly through his questioning of
aesthetic "distributions of the sensible," which
configure the limits of what can be seen and said.
Widely recognized as a seminal work in Rancière's
corpus, the translation of which is long overdue, Mute
Speech is an intellectual tour de force proposing a
new framework for thinking about the history of art
and literature. Rancière argues that our current
notion of "literature" is a relatively recent creation,
having first appeared in the wake of the French
Revolution and with the rise of Romanticism. In its
rejection of the system of representational hierarchies
that had constituted belles-letters, "literature" is
founded upon a radical equivalence in which all things
are possible expressions of the life of a people. With
an analysis reaching back to Plato, Aristotle, the
German Romantics, Vico, and Cervantes and
concluding with brilliant readings of Flaubert,
Mallarmé, and Proust, Rancière demonstrates the
uncontrollable democratic impulse lying at the heart
of literature's still-vital capacity for reinvention.

Mute Speech
What distinguishes fiction from ordinary experience is
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not a lack of reality but a surfeit of rationality – this
was the thesis of Aristotle’s Poetics. The rationality of
fiction is that appearances are inverted. Fiction
overturns the ordinary course of events that occur
one after the other, aiming to show how the
unexpected arises, happiness transforms into
unhappiness and ignorance into knowledge. In the
modern age, argues Rancière, this fictional rationality
was developed in new ways. The social sciences
extended the model of causal linkage to all spheres of
human action, seeking to show us how causes
produce their effects by inverting appearances and
expectations. Literature took the opposite path.
Instead of democratizing fictional rationality to
include all human activity in the world of rational
knowledge, it destroyed its principles by abolishing
the limits that circumscribed a reality peculiar to
fiction. It aligned itself with the rhythms of everyday
life and plumbed the power of the “random moment”
into which an entire life is condensed. In the avowed
fictions of literature as well as in the unavowed
fictions of politics, social science or journalism, the
central question is the same: how to construct the
perceptible forms of a shared world. From Stendhal to
João Guimarães Rosa and from Marx to Sebald, via
Balzac, Poe, Maupassant, Proust, Rilke, Conrad,
Auerbach, Faulkner and some others, this book
explores these constructions and sheds new light on
the constitutive movement of modern fiction, the
movement that shifted its centre of gravity from its
traditional core toward those edges in which fiction
gets confronted with its possible revocation.
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The Intervals of Cinema
The theorists of art and film commonly depict the
modern audience as aesthetically and politically
passive. In response, both artists and thinkers have
sought to transform the spectator into an active agent
and the spectacle into a communal performance. In
this follow-up to the acclaimed The Future of the
Image, Rancière takes a radically different approach
to this attempted emancipation. First asking exactly
what we mean by political art or the politics of art, he
goes on to look at what the tradition of critical art,
and the desire to insert art into life, has achieved. Has
the militant critique of the consumption of images and
commodities become, ironically, a sad affirmation of
its omnipotence? From the Hardcover edition.

Chronicles of Consensual Times
The French philosopher Jacques Rancière is well
known across the world for his groundbreaking
contributions to aesthetic and political theory and for
his radical rethinking of the question of equality. This
much-needed new collection situates Rancière's
thought in a range of practical and theoretical
contexts. These specially commissioned essays cover
the complete history of Rancière's work and reflect its
interdisciplinary reach. They span his early historical
research of the 1960s and '70s, his celebrated
critique of pedagogy and his later political theory of
dissensus and disagreement, as well as his ongoing
analysis of literature and 'the aesthetic regime of art'.
Rancière's resistance to psychoanalytic thinking is
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also explored, as are his most recent publications on
film and film theory. Contributors include Tom Conley,
Carolyn Steedman, Geneviève Fraisse, Jean-Luc
Nancy, Jeremy Lane, and many more. The book also
includes a brand new interview with Rancière,
reflecting on his intellectual project and developing
new lines of thought from his latest major work,
Aisthesis. Rancière Now will be essential reading for
students and scholars across the humanities and
social sciences; it will stimulate and inspire discussion
of Rancière’s work for years to come.

The Ignorant Schoolmaster
These essays from the 1970s mark the inception of
the distinctive project that Jacques Rancière has
pursued across forty years, with four interwoven
themes: the study of working-class identity, of its
philosophical interpretation, of "heretical" knowledge
and of the relationship between work and leisure. For
the short-lived journal Les Révoltes Logiques,
Rancière wrote on subjects ranging across a hundred
years, from the California Gold Rush to trade-union
collaboration with fascism, from early feminism to the
"dictatorship of the proletariat," from the
respectability of the Paris Exposition to the
disrespectable carousing outside the Paris gates.
Rancière characteristically combines telling historical
detail with deep insight into the development of the
popular mind. In a new preface, he explains why such
"rude words" as "people," "factory," "proletarians"
and "revolution" still need to be spoken.
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The Edges of Fiction
A searing critique of participatory art by the historian
author of Installation Art traces art development
throughout the 20th century to examine key
moments in the participatory discipline to expose its
political and aesthetic limitations. Original.

The Lost Thread
"Recounts the story of Joseph Jacotot"--Vii.

The Intellectual and His People: Staging
the People Volume 2
The first comprehensive introduction to one of the
most influential French thinkers writing today,
exploring Rancière's ideas on philosophy, aesthetics
and politics.

Artificial Hells: Participatory Art and the
Politics of Spectatorship
Rancière’s magnum opus on the aesthetic Aisthesis is
Jacques Rancière’s long-awaited, definitive statement
on aesthetics, art and modernity. The book comprises
a string of dramatic and evocative locales, each
embodying specific artistic tendencies and together
spanning the modern era—from Dresden in 1764 to
New York in 1941. Along the way, we view the
Belvedere Torso with Winckelmann, accompany Hegel
to the museum and Mallarmé to the Folies-Bergère,
attend a lecture by Emerson, and visit exhibitions in
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Paris and New York, factories in Berlin, and film sets in
Moscow and Hollywood. Rancière uses these sites and
events—some famous, others forgotten—to ask what
becomes art and what comes of it. He shows how a
regime of artistic perception and interpretation was
constituted and transformed by erasing the
distinctions between the different arts along with the
borders separating them from ordinary experience.
This incisive study provides a history of artistic
modernity far removed from conventional
understandings of modernism.

The Politics of Aesthetics
Cinema, like language, can be said to exist as a
system of differences. In his latest book, acclaimed
philosopher Jacques Rancière looks at cinematic art in
comparison to its corollary forms in literature and
theatre. From literature, he argues, cinema takes its
narrative conventions, while at the same time
effacing literature's images and philosophy; and film
rejects theatre, while also fulfilling theatre's dream.
Built on these contradictions, the cinema is the real,
material space in which one is moved by the
spectacle of shadows. Thus, for Rancière, film is the
perpetually disappointed dream of a language of
images.

The Emancipated Spectator
We are living in a time of inflationary media. While
technological change has periodically altered and
advanced the ways humans process and transmit
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knowledge, for the last 100 years the media with
which we produce, transmit, and record ideas have
multiplied in kind, speed, and power. Saturation in
media is provoking a crisis in how we perceive and
understand reality. Media become inflationary when
the scope of their representation of the world
outgrows the confines of their culture's prior grasp of
reality. We call the resulting concept of reality that
emerges the culture's medialogy. Medialogies offers a
highly innovative approach to the contemporary
construction of reality in cultural, political, and
economic domains. Castillo and Egginton, both
luminary scholars, combine a very accessible style
with profound theoretical analysis, relying not only on
works of philosophy and political theory but also on
novels, Hollywood films, and mass media phenomena.
The book invites us to reconsider the way reality is
constructed, and how truth, sovereignty, agency, and
authority are understood from the everyday,
philosophical, and political points of view. A powerful
analysis of actuality, with its roots in early modernity,
this work is crucial to understanding reality in the
information age.

Ranciere and Film
Jacques Rancière's first major work, Althusser's
Lesson appeared in 1974, just as the energies of May
68 were losing ground to the calls for a return to
order. Rancière's analysis of Althusserian Marxism
unfolds against this background: what is the
relationship between the return to order and the
enthusiasm which greeted the publication of
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Althusser's Reply to John Lewis in 1973? How to
explain the rehabilitation of a philosophy that had
been declared 'dead and buried on the barricades of
May 68'? What had changed? The answer to this
question takes the form of a genealogy of
Althusserianism that is, simultaneously, an account of
the emergence of militant student movements in the
'60s, of the arrival of Maoism in France, and of how
May 68 rearranged all the pieces anew.
Encompassing the book's distinctive combination of
theoretical analysis and historical description is a
question that has guided Rancière's thought ever
since: how do theories of subversion become the
rationale for order?

The Emancipated Spectator
Exploring the use of live performance and the moving
image in contemporary art practice, The Sensible
Stage brings together essays that examine how
elements from theater and cinema are integrated into
art, often in order to question the boundaries and
mediations between the body and the image. Opening
with a discussion between prominent philosopher
Alain Badiou and Elie During, this book offers a unique
mixture of theoretical, creative and discursive
reflections on the meeting of stage and screen. This
revised and expanded edition includes two new
chapters that offer an updated look at how these
ideas continue to develop in contemporary art
practice.

Mallarme
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The Politics of Aesthetics rethinks the relationship
between art and politics, reclaiming "aesthetics" from
the narrow confines it is often reduced to. Jacques
Rancière reveals its intrinsic link to politics by
analysing what they both have in common: the
delimitation of the visible and the invisible, the
audible and the inaudible, the thinkable and the
unthinkable, the possible and the impossible.
Presented as a set of inter-linked interviews, The
Politics of Aesthetics provides the most
comprehensive introduction to Rancière's work to
date, ranging across the history of art and politics
from the Greek polis to the aesthetic revolution of the
modern age. Now reissued 10 years after its original
publication, The Politics of Aesthetics includes an
afterword by Slavoj Zizek, an interview for the English
edition, a glossary of technical terms and an
extensive bibliography.

On the Shores of Politics
From Almanac of Fall (1984) to The Turin Horse
(2011), renowned Hungarian filmmaker Béla Tarr has
followed the collapse of the communist promise. The
“time after” is not the uniform and morose time of
those who no longer believe in anything. It is the time
when we are less interested in histories and their
successes or failures than we are in the delicate fabric
of time from which they are carved. It is the time of
pure material events against which belief will be
measured for as long as life will sustain it.

Jacques Ranciere: An Introduction
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The year 2000, the end of the millennium: is this
anything other than a mirage, the illusion of an end,
like so many other imaginary endpoints which have
littered the path of history? In this remarkable book
Jean BaurdrillardFrance's leading theorist of
postmodernityargues that the notion of the end is
part of the fantasy of a linear history. Today we are
not approaching the end of history but moving into
reverse, into a process of systematic obliteration. We
are wiping out the entire twentieth century, effacing
all signs of the cold War one by one, perhaps even the
signs of the First and Second World Wars and of the
political and ideological revolutions of our time. In
short, we are engaged in a gigantic process of
historical revisionism, and we seem in a hurry to
finish it before the end of the century, secretly hoping
perhaps to be able to begin again from scratch.
Baudrillard explores the "fatal strategies of time"
which shape our ways of thinking about history and
its imaginary end. Ranging from the revolutions in
Eastern Europe to the Gulf War, from the
transformation of nature to the hyper-reality of the
media, this postmodern mediation on modernity and
its aftermath will be widely read.

Béla Tarr, the Time After
Rethinking the role of the radical public intellectual.

The Emancipated Spectator
Lauded by major contemporary artists and
philosophers, Jacques Rancière's work returns politics
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to its central place in understanding art. In The Future
of the Image,Jacques Rancière develops a fascinating
new concept of the image incontemporary art,
showing how art and politics have always
beenintrinsically intertwined. Covering a range of art
movements, filmmakers such as Godard and Bresson,
andthinkers such as Foucault, Deleuze, Adorno,
Barthes, Lyotard andGreenberg, Rancière shows that
contemporary theorists of the image aresuffering
from religious tendencies. He argues that there is a
starkpolitical choice in art: it can either reinforce a
radical democracy,or create a new reactionary
mysticism. For Rancière there is never apure art: the
aesthetic revolution must always embrace
egalitarianideals.

Althusser's Lesson
Hatred of Democracy
In this vehement defense of the principle of
democracy, Jacques Ranciere argues that the West
can no longer simply extol the virtues of democracy
by contrasting it with the horrors of totalitarianism.
With Western governments exporting democracy via
brute force, and reactionary strands in mainstream
political opinion willing to abandon civil liberties,
Ranciere argues that true democracy-government by
all-represents a challenge to all elitist forms of power,
which has earned it the fear and hatred of the new
ruling class. In a compelling and timely analysis,
Hatred of Democracy rethinks the subversive power
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of the democratic ideal. 'This tastily sardonic essay is
partly a scholarly sprint through the history of political
philosophy, and partly a very enjoyable stream of
insults directed at rival penseurs.' Guardian 'A
piercing essay on the definitions and redefinitions of
the term 'democracy'.' Times Higher Education
Supplement 'In our time of the disorientation of the
left, Ranciere's writings offer one the few consistent
conceptualizations of how are to continue to resist'
Slavoj Zizek

Dissensus
In this important new book the leading philosopher
Jacques Rancière continues his reflections on the
representative power of works of art. How does art
render events that have spanned an era? What roles
does it assign to those who enacted them or those
who were the victims of such events? Rancière
considers these questions in relation to the works of
Claude Lanzmann, Goya, Manet, Kandinsky and
Barnett Newman, among others, and demonstrates
that these issues are not only confined to the
spectator but have greater ramifications for the
history of art itself. For Rancière, every image, in what
it shows and what it hides, says something about
what it is permissible to show and what must be
hidden in any given place and time. Indeed the
image, in its act of showing and hiding, can reopen
debates that the official historical record had
supposedly determined once and for all. He argues
that representing the past can imprison history, but it
can also liberate its true meaning.
Page 15/26

Read PDF The Emancipated Spectator Jacques
Ranciere
Film Fables
In this fascinating collection, Jacques Ranciere, one of
the world's most important and influential living
philosophers, explores the nature of consensus in
contemporary politics. Consensus does not mean
peace. Instead it refers to a map of operations of war,
of a topography of the visible, of what is possible and
what can be thought, in which war and peace live sideby-side. Lying at the heart of these consensual times
are new forms of racism and ethnic cleansing,
humanitarian wars and wars against terror.
Consensus also implies using time in a way that sees
in it a thousand devious turns. This is evident in the
incessant diagnoses of the present and of amnesiac
politics, in the farewells to the past, the
commemorations, and the calls to remember. But all
these twists and turns tend toward the same goal: to
show that there is only one reality to which we are
obliged to consent. What stands in the way of this
undertaking is politics. These chronicles aim to reopen that space wherein politics once more becomes
thinkable.

Dis-agreement
In Rancière’s Sentiments Davide Panagia explores
Jacques Rancière’s aesthetics of politics as it informs
his radical democratic theory of participation.
Attending to diverse practices of everyday living and
doing—of form, style, and scenography—in Rancière’s
writings, Panagia characterizes Rancière as a
sentimental thinker for whom the aesthetic is
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indistinguishable from the political. Rather than
providing prescriptions for political judgment and
action, Rancière focuses on how sensibilities and
perceptions constitute dynamic relations between
persons and the worlds they create. Panagia traces
this approach by examining Rancière’s modernist
sensibilities, his theory of radical mediation, the
influence of Gustave Flaubert on Rancière’s literary
voice, and how Rancière juxtaposes seemingly
incompatible objects and phenomena to create
moments of sensorial disorientation. The power of
Rancière’s work, Panagia demonstrates, lies in its
ability to leave readers with a disjunctive sensibility of
the world and what political thinking is and can be.

Rancière and Performance
The essential “on the ground” report on the fastestgrowing new threat in the Middle East, from the
winner of the 2014 Foreign Affairs Journalist of the
Year Award Born of the Iraqi and Syrian civil wars, the
Islamic State astonished the world in 2014 by creating
a powerful new force in the Middle East. By combining
religious fanaticism and military prowess, the new selfdeclared caliphate poses a threat to the political
status quo of the whole region. In The Rise of Islamic
State, Patrick Cockburn describes the conflicts behind
a dramatic unraveling of US foreign policy. He shows
how the West created the conditions for ISIS’s
explosive success by stoking the war in Syria. The
West—the US and NATO in
particular—underestimated the militants’ potential
until it was too late and failed to act against jihadi
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sponsors in Saudi Arabia, Turkey and Pakistan. From
the Trade Paperback edition.

Aesthetics and Its Discontents
In this book the influential philosopher Jacques
Rancière, in discussion with Peter Engelmann,
explores the enduring connection between politics
and aesthetics, arguing that aesthetics forms the
fundamental basis for social and political upheaval.
Beginning from his rejection of structuralist Marxism,
Rancière outlines the development of his thought
from his early studies on workers’ emancipation to his
recent work on literature, film and visual art. Rather
than discussing aesthetics within narrow terms of how
we contemplate art or beauty, Rancière argues that
aesthetics underpins our entire ‘regime of
experience’. He shows how political relations develop
from sensual experience, as individual feelings and
perceptions become the concern of the community as
a whole. Since politics emerges from the ‘division of
the sensual’, aesthetic experience becomes a
radically emancipatory and egalitarian means to
disrupt this order and transform political reality.
Investigating new forms of emancipatory politics
arising from current art practices and social
movements, this short book will appeal to anyone
interested in contemporary art, aesthetics, philosophy
and political theory.

Figures of History
Augusto Boal's workshops and theatre exercises are
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renowned throughout the world for their life-changing
effects. At last this major director, practitioner, and
author of many books on community theatre speaks
out about the subjects most important to him – the
practical work he does with diverse communities, the
effects of globalization, and the creative possibilities
for all of us.

Ranciere Now
This book is not concerned with the use of Freudian
concepts for the interpretation of literary and artistic
works. Rather, it is concerned with why this
interpretation plays such an important role in
demonstrating the contemporary relevance of
psychoanalytic concepts. In order for Freud to use the
Oedipus complex as a means for the interpretation of
texts, it was necessary first of all for a particular
notion of Oedipus, belonging to the Romantic
reinvention of Greek antiquity, to have produced a
certain idea of the power of that thought which does
not think, and the power of that speech which
remains silent. From this it does not follow that the
Freudian unconscious was already prefigured by the
aesthetic unconscious. Freud's 'aesthetic' analyses
reveal instead a tension between the two forms of
unconscious. In this concise and brilliant text Rancière
brings out this tension and shows us what is at stake
in this confrontation.

Rancière's Sentiments
"Is there any such thing as political philosophy?" So
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begins this provocative book by one of the foremost
figures in Continental thought. Here, Jacques Ranciere
brings a new and highly useful set of terms to the
vexed debate about political effectiveness in the face
of a new world order. What precisely is at stake in the
relationship between "philosophy" and the adjective
"political"? In Disagreement, Ranciere explores the
apparent contradiction between these terms and
reveals the uneasy meaning of their union in the
phrase "political philosophy" -- a juncture related to
age-old attempts in philosophy to answer Plato's
devaluing of politics as a "democratic egalitarian"
process. According to Ranciere, the phrase also
expresses the paradox of politics itself: the absence
of a proper foundation. Politics, he argues, begins
when the "demos" (the "excessive" or unrepresented
part of society) seeks to disrupt the order of
domination and distribution of goods "naturalized" by
police and legal institutions. In addition, the notion of
"equality" operates as a game of contestation that
constantly substitutes litigation for political action and
community. This game, Ranciere maintains, operates
by a primary logic of "misunderstanding". In turn,
political philosophy has always tried to substitute the
"politics of truth" for the politics of appearances.
Disagreement investigates the various
transformations of this regime of "truth" and their
effects on practical politics. Ranciere then
distinguishes what we mean by "democracy" from the
practices of a consensual system in order to unravel
the ramifications of the fashionable phrase "the end
of politics". His conclusions will be of interest
toreaders concerned with political questions from the
broadest to the most specific and local.
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The Nights of Labor
Only yesterday aesthetics stood accused of
concealing cultural games of social distinction. Now it
is considered a parasitic discourse from which artistic
practices must be freed. But aesthetics is not a
discourse. It is an historical regime of the
identification of art. This regime is paradoxical,
because it founds the autonomy of art only at the
price of suppressing the boundaries separating its
practices and its objects from those of everyday life
and of making free aesthetic play into the promise of
a new revolution. Aesthetics is not a politics by
accident but in essence. But this politics operates in
the unresolved tension between two opposed forms of
politics: the first consists in transforming art into
forms of collective life, the second in preserving from
all forms of militant or commercial compromise the
autonomy that makes it a promise of emancipation.
This constitutive tension sheds light on the paradoxes
and transformations of critical art. It also makes it
possible to understand why today's calls to free art
from aesthetics are misguided and lead to a
smothering of both aesthetics and politics in ethics.

Jacques Ranciere
Although relatively unknown a decade ago, the work
of Jacques Ranciere is fast becoming a central
reference in the humanities and social sciences. His
thinking brings a fresh, innovative approach to many
fields, notably the study of work, education, politics,
literature, film, art, as well as philosophy. This is the
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first, full-length introduction to Ranciere's work and
covers the full range of his contribution to
contemporary thought, presenting in clear, succinct
chapters the key concepts Ranciere has developed in
his writings over the last forty years. Students new to
Ranciere will find this work accessible and
comprehensive, an ideal introduction to this major
thinker. For readers already familiar with Ranciere,
the in-depth analysis of each key concept, written by
leading scholars, should provide an ideal reference.

The Future of the Image
This is the first collection on Rancière, a key thinker of
political philosophy and aesthetics, which deals
explicitly with the implications of his thought on
theatre and performance studies.

The Sensible Stage
In Film Fables Jacques Ranciere turns his critical eye
to the history of modern cinema. Combining an
extraordinary breadth of analysis with an
attentiveness to detail born from an obvious love of
cinema, Ranciere shows us new ways of looking at
and interpreting film. His analysis moves effortlessly
from Eisenstein's and Murnau's transition from
theatre to film to Fritz Lang's confrontation with
television, from the classical poetics of Mann's
Westerns to Ray's romantic poetics of the image, from
Rossellini's neo-realism to Deleuze's philosophy of the
cinema. The book also includes extended
commentaries on the work of Hitchcock, Godard,
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Vertov and Bergman. Film Fables is essential reading
for anyone wanting to gain a better understanding of
the power and complexity of the cinematic form and
it's rich history.

The Aesthetics of the Oppressed
It is frequently said that we are living through the end
of politics, the end of social upheavals, the end of
utopian folly. Consensual realism is the order of the
day. But political realists, remarks Jacques Ranciere,
are always several steps behind reality, and the only
thing which may come to an end with their
dominance is democracy. 'We could', he suggests,
'merely smile at the duplicity of the
conclusion/suppression of politics which is
simultaneously a suppression/conclusion of
philosophy.' This is precisely the task which Ranciere
undertakes in these subtle and perceptive essays. He
argues persuasively that since Plato and Aristotle
politics has always constructed itself as the art of
ending politics, that realism is itself utopian, and that
what has succeeded the polemical forms of class
struggle is not the wisdom of a new millennium but
the return of old fears, criminality and chaos. Whether
he is discussing the confrontation between Mitterrand
and Chirac, French working-class discourse after the
1830 revolution, or the ideology of recent student
mobilizations, his aim is to restore philosophy to
politics and give politics back its original and
necessary meaning: the organization of dissent.

The Rise of Islamic State
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Dissensus: On Politics and Aesthetics brings together
some of Jacques Rancière's most recent writings on
art and politics to show the critical potential of two of
his most important concepts: the aesthetics of politics
and the politics of aesthetics. In this fascinating
collection, Rancière engages in a radical critique of
some of his major contemporaries on questions of art
and politics: Gilles Deleuze, Antonio Negri, Giorgio
Agamben, Alain Badiou and Jacques Derrida. The
essays show how Rancière's ideas can be used to
analyse contemporary trends in both art and politics,
including the events surrounding 9/11, war in the
contemporary consensual age, and the ethical turn of
aesthetics and politics. Rancière elaborates new
directions for the concepts of politics and
communism, as well as the notion of what a 'politics
of art' might be. This important collection includes
several essays that have never previously been
published in English, as well as a brand new
afterword. Together these essays serve as a superb
introduction to the work of one of the world's most
influential contemporary thinkers.

Politics and Aesthetics
Susan Bennett's highly successful Theatre Audiences
is a unique full-length study of the audience as
cultural phenomenon, which looks at both theories of
spectatorship and the practice of different theatres
and their audiences. Published here in a brand new
updated edition, Theatre Audiences now includes: • a
new preface by the author • a stunning extra chapter
on intercultural theatre • a revised up-to-date
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bibliography. Theatre Audiences is a must-buy for
teachers and students interested in spectatorship and
theatre audiences, and will be valuable reading for
practitioners and others involved in the theatre.

Medialogies
Incorporates the post-structuralist insistence on the
production of meaning as a dynamic, conflictual
process. This book reveals contradictions engendered
by the suppression of 'writing'. It chooses to
deconstruct the proletariat by exposing its conflicts
and strategies of containment.
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